The clock tower, hereafter termed as Pedder Street clock tower and Tsim Sha Tsui clock tower (1919-present) , was first built in Central during the 1860s and later rebuilt in Tsim Sha Tsui in the early twentieth century. As this study will argue, the landmark shifted from a structure of European symbolism to one that represented a local district of Chinese and foreigners. From a larger context, the case of the Pedder Street clock tower reflected the existence of rigid racial stratification in nineteenth century Hong Kong. The changes that could be observed with the Tsim Sha Tsui clock tower, in turn, showed the formation of a more unified Hong Kong society by the second half of the twentieth century. I will trace the development of this shift geographically and culturally, linking these with the social transformations behind through a careful study of newspaper reports, historical narratives, travel writing, letters and photographs related to the clock tower between the 1860s and 1970s.
From its construction to its demolition, the different biographies of the Hong Kong clock tower, together with the voices that called for its preservation will reveal the relationship between colonialism, heritage preservation and collective identity. A rich body of literature around Hong Kong has already highlighted the rise of local identity and the use of heritage sites as resistance against the People's Republic of China, particularly in the twenty-first century. iv Local awareness, however, did not emerge overnight. This study looks at the earlier developments in Hong Kong's local identity and argues that first, although
Chinese people began to join heritage preservation movements in the 1970s, their sense of belonging to the city was restricted to district identities. Second, this rise in local awareness towards urban heritage was largely influenced and shaped by European and Eurasian elites in the context of British Hong Kong's urban culture. By studying Hong Kong's heritage preservation in the colonial era, this study suggests that the lives of urban landmarks during colonisation are not less important in understanding the construction of local identities than in the post-colonial context.
1862-1915: The Clock Tower in European Social Life
Several studies have acknowledged the role of European clock towers in the Asian urban space. Yeh Wen-hsin, for instance, observed the clock tower in the Bund, Shanghai as a representation of socioeconomic transformations. According to Yeh, the increasing importance of the mechanical clock in Shanghai signified a new awareness of time conception that was related to the city's evolution into a leading treaty port. v Jeffrey Wasserstrom also studied the Shanghai clock tower and associated the landmark's shift in symbolism to the rise of an urbanised Pudong. vi Of clock towers in colonial spaces, Giordano Nanni argued that colonisers used clock towers as tools to justify imperialism. Timepieces in colonial Australia and South Africa signified the 'ideological conversion' of indigenous communities from backwardness to efficiency. vii However, this did not mean that such a 'conversion' was completely embraced by colonised subjects. In Indian cities, time conception became a negotiating space for political conflict between rulers and the ruled. viii Other works perceived clock towers as a symbolic structure of modernity and modern lifestyle. ix Throughout the nineteenth and early twentieth centuries, racial legislations and residential segregation were in force to segregate the two communities. xvii European commoners despised of the Chinese subjects to a degree that the mere sight of coolies convening below the clock tower upset many foreign settlers. 
Conclusion: Identity In Progress
The 1977 struggle for the preservation of the KCR terminus did not succeed. The station was torn down, leaving the clock tower standing on its own. At a time when the city no longer relied on the large faces of the timepiece to check the hours, the Tsim Sha Tsui clock tower, by this point also renamed the 'former KCR station clock tower' quietly faded into the new cultural complex. In 1990, the clock tower became a declared monument under the Antiquities and Monuments Office, described by official documents as a historical landmark and 'the only standing testimony to the demolished original terminus of the Kowloon-Canton Railway which was the 'gateway to China' for more than sixty years.' xl The colonial landmark would only be remembered by travel guides in a similar manner as '…an isolated symbol of Hong Kong's rapidly fading colonial past' but ignored by the thousands of tourists and locals that flocked to nearby shopping malls and stayed by the harbour only to watch the silly lights show. xli Also in a pessimistic tone, the late Ackbar Abbas described the Tsim Sha Tsui clock tower as 'not more than decorative' and reflective of Hong 
Figure 1
This old postcard, seemingly of Queen's Road in the early 1900s shows the busy surroundings of the Pedder Street Clock Tower. It stood in an area dominated by foreign business firms and Chinese coolies, a chaotic sight when we think of the racial segregation during this period. xlvi
Figure 2
The photograph is of a newly built KCR terminus, which would become a proud achievement of the British colony in the early twentieth century. The KCR, also called the Far East train terminus of the British Empire, was an icon of the British colony's dominant position in Asia. Looking closely at the clock tower, we can catch a glimpse of an incomplete structure: the clocks were still without faces. Until 1919, the clock tower had only one face as the other three faces could not be shipped due to interruptions from the First World War. Installation was completed in 1921. xlvii
Figure 3
Drawn by Portuguese cartoonist J. Álvares in 1929, the caricature shows J.P. Braga, a renowned Portuguese leader in Hong Kong and the Tsim Sha Tsui district, leaning unto the KCR station and the clock tower. Tsim Sha Tsui was by then emerging as a unique district with its own symbolic icons. This district identity would be reflected in the 1970s as district residents and urban elites stepped out to fight for the station's preservation. xlviii
Figure 4
This is a 2016 photograph of the clock tower. The colonial timepiece has regained significance as a space of resistance against the People' ' South China Morning Post (22 Jul. 1909), 7. xvii Racial legislations directed at segregating the Chinese were made from the 1850s onwards. For instance, the Light and Pass Ordinance of 1857 was a curfew that restricted the freedom of the Chinese to go out at night. If a Chinese was seen after eight, and later nine, he/she was required to carry a lantern and a letter of permission from his/her employer. In 1888 and 1904, the Peak Reservation Ordinance was set up to prevent the Chinese from residing at the Peak, reserving the area exclusively for European residency. 
